Prominent Afro-Cuban
Musical Figures/Ensembles

1920's - Sexteto Habanero

> First son band to use acoustic bass. The botija (clay jug) and marimbula (thumb piano ) were previously used.
> Added brass to the orchestration.

Late 1920's - Septeto nacional

> In general, this group played much tighter and faster than son bands of the past.

> the Spanish influence was much more prevalent than with the Sexteto Habanero.

1930's - Arsenio Rodriguez

> Revolutionized the son by extending the estribillo (call and response) section to a full blown montuno.
> Enlarged the orchestration by adding the tumbadora (conga).

> Paved the way for the popular dance craze, the mambo.

1940's-50's - Machito, Tito Puente, Tito Rodriguez

> First figures to be associated with “Latin-Jazz”

> Still considered to be son ensembles, these groups began to employ jazz harmonies into their music.

> Salsa craze begins to explode in New York City

1950's - present - Chano Pozo, Celia Cruz, Mongo Santamaria, Poncho Sanchez, Dizzy Gillespie
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