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THE FOLLOWING ARE PROGRESSIVE EXERLISES THAT FOCLS ON OUTLINING THE
CHORO CHANGES FO2 MINORITY, PRIMARILY || VT'e. THEY EMPHASILE THE
%005 ANO TTHS, OEMONSTRATING HOW THEY MOVE ANO CONNEQT THE HAZMONY.
THE |0€A 16 T0 B¢ ABLE TO 2EC0GNIZE AND ISOLATE THESE TONES, WITH THE
GOAL TO HEAQ ANO 2EACT INSTINATIVELY WHEN IMPROVISING.
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