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APPLYING A PATTERN

OFTEN FOLKS STRUGALE PLAYING AN I0€A 02 PATTEN WITHIN A PROGRESSION. THESE EXAMPLES ARE PLACED OVER A
QHYTHM BRIOGE (1117 VIT 117 VT) AND AQ€ CUST A START, THEQE ARE COUNTLESS OPTIONS THAT CAN BE APPLIEO.
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NUM8ER L. 16 THE BASIC CHORD PROGRESSION ALSO WITH AN ADAPTATION, CONVERTING THE TWO MEASVRE

DOMINANT CHO206 INTO A 11- V7. EXAMPLES WILL OEMONSTRATE BOTH HARMONIC OPTIONS.
NUMBER 1. FIR6T FIVE NOTES OF THE DOMINANT SCALE.
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NUMBER . FI26T FIVE NOTES OF THE 11- V7.
- el ¢ A7
) | '_#‘ - ® — |
_, o " 4 = ‘ ! e ] i . u.._'_! PE—
7 o) 4 \ 4 14 — @ ¥ ry1 =
. 4* ‘_?j—' f_ v
A- 07

’J
\
-8
T
:
®
v
3

v\.‘r

e




NOMBeER 4. 1-%-5-7-9 A2Pe6G10 OVER THE DOMINANT CHORO.
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NOMBER 5. 1-5-5-7-9 AQPEGQI0 OVER THE |1- RESOLVING TO THE %20 OF The V7.
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NOMEER 0. 1-5-5-7 A2P€G610 OVER THE DOMINANT CHORD, OESCENOING.
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NUMBER 7. THe OPENING PHRASE F20M OZNITHOLOGY, WHIGH CAN B€ USED OVER A MAS02 02 DOMINANT aH020.
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NOMBER 8. THE OPENING PHRASE FROM CHARLIE PARLeR's aLASSIC NOW'S THE TiME soLO.
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NUMEER 9 THe SECONO PHRASE FROM OONITHOLOGY, OUTLINING THE 11- 1o V7.
6- E 7 E- # o A 7
N T — D LN -
9 N o .oty vote? * va kil y i ¢\
. Il oL
A- 07 0- 67
.'_ Py
b—'_._ s —— v ._'_a v ) — e ) = P, 4 e
%? | | | :




NoMgee 10. DesceNOING BeBoP SCALE.
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NUMBER 11. ASCENOING BeBoP sCALE.
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NuMBER 1. BeBOP SCALE USED OVER I1- ANO RESOLVING 10 V7
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NUMBER 15, DESCENOING FIVE NOTES FROM THEBEBOP SCALE.
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NOMBER 14. FI126T FIVE NOTES OF €ITHER DOMINANT 7 FLAT O 02 DOMINANT 7 oHaee 9.
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NUMEER 15. AsCENOING DOMINANT 7 FLAT 9 (DIMINISHED SCALE HALF STEP/WHOLE S7€P)0.
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NUMgee 10. DesCeNOING DOMINANT 7 FLAT 9 (DIMINISHED SCALE HALF STEP/WHOLE STEP .
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NUMgee 17. AsCeNOING DOMINANT 7 sxage 9 (DIMINISHED UHOLE-TONE 02 ALTEQED SCALE).
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NUMBER 18. DeseeNOING DOMINANT 7 sxA2e 9 (DIMINISHED WHOLE-TONE 02 ALTERED SCALE).
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NUMBER 19. PHeAsE FeOM GROOVIN' HigH OUTLINING I - V7.
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NUMBeR 20. Puease raoM GOOVIN' HigH OUTLINING Il - V7.
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