
C± C±+ 4 C7 +9 C - C ±-C7 Ñ 9 C7Cª

œ œb œ œb œ œb Db± Bb-A 7+9F#±+ 4 A 7 Ñ 9 Gª Eb 7Bb ±-
œ œb œb œb œ œb Gb± Eb-D 7+9B±+ 4 D 7 Ñ 9 Cª Ab7Eb ±-
œb œb œb œb œb œb B± Ab-G 7+9E±+ 4 G 7 Ñ 9 Fª Db7Ab ±-
œb œb œb œb œb œb E± Db-C 7+9A±+ 4 C 7 Ñ 9 Bbª Gb7Db ±-

Cry Me A River lick (CMAR)
The Cry Me A River lick is a frequently played and useful melodic phrase / pattern in jazz, 
used by master performers on all instruments.  This distinctive idea can be played over EIGHT 
different chord qualities.

You should experiment to discover how it sounds in context.  Some are more usrful, more colorful 
than others.  Memorizing one idea means you have  96  places you can apply within a progression.  

The starting places are:
Major 7  -  on the Major 7th

Major 7 + 4  -  on the Sharp 4th or Sharp 11th 
or Major 7 + 11

Dominant 7 + 9  -  on the Sharp 9th 
(Diminished Whole-Tone scale)

Dominant 7 - 9  -  on the Sharp 9th
(Diminished scale)

Minor 7  -  on the Major 9th

Minor/Major 7  -  on the Major 9th

Half-Diminished  -  on the 4th or
Minor 7 - 5

Dominant 7  -  on the Major 6th

CMAR lick will work over the following chords amd typically 
resolve down a half step when used on the 7+9 and 7-9 to 5th 



œ# œ# œ# œ œ# œ# A± F#-F 7+9D±+ 4 F 7 Ñ 9 F# ±- Ebª B7

œ# œ œ# œ œ# œ D± B -Bb 7+9G ±+ 4 Bb 7 Ñ 9 Abª E7B ±-
œ# œ œ œ œ# œ G± E -Eb 7+9C±+ 4 Eb 7 Ñ 9 C#ª A7E ±-
œ œ œ œ œ œ C± A -Ab 7+9F±+ 4 Ab 7 Ñ 9 F#ª D7A ±-
œ œ œ œ œ œ F± D -C# 7+9Bb±+ 4 C# 7 Ñ 9 Bª G7D ±-
œ œ œ œb œ œ Bb± G -F# 7+9Eb±+ 4 F# 7 Ñ 9 Eª C7G ±-
œ œ œ œb œ œ Eb± C -B 7+9Ab±+ 4 B 7 Ñ 9 Aª F7C ±-
œ œ œ œb œ œ Ab± F -E 7+9Db±+ 4 E 7 Ñ 9 Dª Bb7F ±-

CMAR lick


