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Filling measures and time
It isn't enough to know or to be able play a scale, chord or pattern.  You need to play them within the context of a solo, 
having a complete idea that reinforces the harmony, in time.  Ideally one would be able to play this material where chord 
tones land on beats, especially ending on a strong beat, like beat 1, thus completing the idea.  Often one gets ahead or is 
late, causing the line and ending to sound awkward and wonders why - "I played notes in the scale/chord, what happened."

The following exercises are examples of how to fill time (one and two measures) with scales like 
BeBop, Diminished and Diminished Whole-Tone (Altered) by simply playing different combinations.  

First five notes of a dominant scale.

NOTE:   The 1 chord can be Major or Minor.    All examples start on root of dominant and end on fifth of the one chord.  

Five descending notes of a BeBop scale,

Ascending BeBop scale. Descending BeBop scale.

First five notes of a Diminished or 
Diminished Whole-Tone scale.

Five descending notes of a Diminished scale.

First five notes of a Diminished or 
Diminished Whole-Tone scale. (same as above)

Five descending notes of a 
Diminished Whole-Tone scale.
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Ascending Diminished HW scale. Descending Diminished HW scale.

Ascending Diminished Whole-Tone scale.
The  "Diminished Whole-Tone Loop"

Descending Diminished Whole-Tone scale.
The  "Diminished Whole-Tone Loop"

First five notes of a dominant scale  twice. Five descending notes of a BeBop scale twice.

First five notes of a dominant scale, then 
BeBop scale.

Five descending notes of a BeBop scale, then 
BeBop scale descending.

BeBop scale ascending, descending. BeBop scale descending, ascending.
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First five notes of a Diminished HW or 
Diminished Whole-Tone scale twice.

Five descending notes of a Diminished HW twice.

First five notes of a Diminished HW scale, then 
ascending Diminished HW scale.

Five descending notes of a Diminished HW scale, then
descending Diminished HW scale.

Diminished HW scale ascending, descending. Diminished HW scale descending, ascending.

First five notes of a Diminished Whole-Tone scale, 
then the "Diminished Whole-tone loop" ascending.

Five descending notes of a Diminished Whole-Tone scale, 
then the "Diminished Whole-tone loop" descending,

"Diminished Whole-tone loop" ascending, 
then "Loop" descending.

"Diminished Whole-tone loop" descending, 
then "Loop" ascending.
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The previous examples all begin and end on 1.  Starting on a different beat will mean that you will need to adjust in order 
to have chord tones land on beats and ending in a strong manner.  

One can adjust these phrases in a number of ways - add leading tones, surround tones, additional material at the end and 
more.  Following are just a few examples.  Seek ways to expand BeBop and like lines  
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Experiment with beginning and ending on different beats once you have a good understanding of starting and ending on  1.

Try combining different segments, like starting with a BeBop idea followed by a Diminished one.  


