FILLING MEASURES AND TIME

I 16N'T ENOLGH TO KNOW 02 T0 BE ABLE PLAY A SCALE, CHORO 02 PATTEN. OU NEED TO PLAY THEM WITHIN THE CONTEXT OF A SOLO,
RAVING A COMPLETE I0€A THAT EINFORCES THE HATMONY, IN TIME. |DEALLY ONE WOULD BE ABLE TO PLAY THIS MATERIAL WHERE CHORO0
TONES LANO ON BEATS, ESPECIALLY ENOING ON A STRONG BEAT, LIKE BEAT L, THUS COMPLETING THE I0EA. OFTEN ONE GETS AHEAD 02 1S
LATE, CAUSING THE LINE ANO ENOING T0 SOUND AWKWARD ANO WONDERS WHY - “| PLAYED NOTES IN THE SCALE/CHORO, WHAT HAPPENED."

THE FOLLOWING EXELQISES AQE EXAMPLES OF HOW 70 FILL TIME (ONE ANO TWO MEASURES) WITH SCALES LIKE
BeB0p, DIMINISHED ANO DIMINISHED UHOLE-TONE (ALTERED) BY SIMPLY PLAYING DIFFEQENT COMBINATIONS.
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FIOST FIVE NOTES OF A DOMINANT SCALE. FIVE DESCENOING NOTES OF A BeBop seaLe,

NOTE The 1 an020 CAN 86 MAG02 02 MINOZ.  ALL EXAMPLES START ON 2007 OF OOMINANT AN ENO ON FIFTH OF THE ONE 0HORD.
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ASCENOING BeBOP SCALE. DesteNOING BeBoP sCALE.

5) 0)

67t%  67*" d 67b9 e
) L o
y i /—._b v o F— } '_é"_._ F—
4 ' \
FI1ReT eIVE NOTES OF A DIMINISHED 02 Five DESCENDING NOTES OF A DIMINISHED S0ALE.

DIMINISHED WHOLE-TONE SCALE.

7) 3)
67+9  G7b d 67+ d
) L o
/) /_._b; 74 o ‘ — 4 | o —
#? |
FIQST FIVE NOTES OF A DIMINISHED 02 FIVE DESCENDING NOTES 0F A
OIMINISHED UHOLE-TONE SQALE. (SAME AS ABOVE) DIMINISHED WHOLE-TONE SCALE.
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ASCENOING DIMINISHED HW seALE. DesteNOING DiMINIoHED HW seALE.
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DesteNOING DIMINISHED WHOLE-TONE SCALE.
Tue "DIMINISHED WHoLE-ToNe Looe"

ASCENOING DIMINISHED WHOLE-TONE SCALE.
Tue "DIMINISHED WHOLE-TONE Looe"
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FIRST FIVE NOTES OF A DOMINANT SCALE TWICE. FIVE DESCENOING NOTES OF A BeBoP SCALE TWICE.
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FI2ST FIVE NOTES OF A DOMINANT SCALE, THEN FIVE OESCENDING NOTES OF A BEBOP SALE, THEN
BeBop sCALE. BeBOP SCALE DESCENDING.
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BeBOP SCALE ASCENDING, DESCENDING. BeBOP SCALE DESCENDING, ASCENDING.
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FI26T FIVE NOTES OF A DIMINISHED HW 02 FIVE DESCENDING NOTES 0F A DIMINISHED HW Twice.

DIMINISHED WHOLE-TONE SCALE TWICE.
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F1267 FIVE NOTES OF A DIMINISHED HW seALE, THEN FIVE DESCENOING NOTES OF A DIMINISHED HUD SCALE, THEN
ASCENOING OIMINISHED HW seALE. DESCENOING DIMINISHED HW seALE.
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DIMINISHED HW s0ALE ASCENOING, DESCENDING. DIMINISHED HW s0ALE DESCENDING, ASCENDING.
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FIRST FIVE NOTES OF A DIMINISHED WHOLE-TONE SCALE, FIVE DESCENOING NOTES 0F A DIMINISHED WHOLE-TONE SCALE,
THEN THE "DIMINISHED WHOLE-TONE LOOP" ASCENOING. THEN THE "DIMINISHED WHOLE-TONE LOOP" DESCENDING,
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"ODIMINISHED WHOLE-TONE LOOP" ASRENDING, "DIMINISHED WHOLE-TONE LOOP" DESCENDING,

THEN "L00P" DESCENOING. THEN "L00P" ASCENOING.
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THE PREVIOUS EXAMPLES ALL BEQIN AND ENO ON L. STACTING ON A OIFFEQENT BEAT WILL MEAN THAT YOU WILL NEED TO ADTUST IN 020€0
T0 HAVE CHORO TONES LAND ON BEATS AND ENOING IN A STRONG MANNEQ.

EXPEQIMENT WITH BEGINNING ANO ENOING ON DIFFEQENT BEATS ONCE YOU HAVE A G00O UNOEQSTANOING OF STARTING ANO ENOING ON 1.

Toyv COMBINING DIFFERENT SEQMENTS, LILE STARTING WITH A BeBOP 10€A FOLLOWED By A DIMINISHED ONE.

ONE CAN ADSUST THESE PHRASES IN A NUMBER OF WAYS - ADD LEADING TONES, SUR2OUND TONES, ADDITIONAL MATEQIAL AT THE ENO AND
MORE. FOLLOWING AQE GUST A FEW EXAMPLES. SEEX WAYS T0 EXPAND BEBOP ANO LIKE LINES
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