TRITONE SURSTITUTION

ReLATIONSHIP 70 DIMINISHED WHOLE-TONE ANO ALTEQED SCALES

I VT | - %20 ANO T1# GUIOE TONES - NOTICE 26S0LUTIONS. Kev 16 C, NO ACCIOENTALS.
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11 VT | ARE NOW 7 BEATS APIECE - 11 1S PAIRED WITH THE V7.
%00 ANO T1# GUIOE TONE 26S0LUTION CONTINUES. ey 2eMAINS (.
THIS ADSUSTMENT CAN BE OONE SINCE THE CHORDS ARE RELATED, GIVE MOTIONS BEFORE 2ESOLVING 70 |
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1| 2EMAINS IN MEASUZE L AND INTO MEASURE £, THUS DELAYING 26S0LUTION 10 V7.
%00 ANO TTH GULIOE TONE 2ESOLUTION CONTINUES. ey 2eMAINS (.
THE CHOR0S AQE QELATED BUT A SOMEWHAT STRONGER 2ESOLUTION 70 | WITH THE OELAY OF V7.
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V7 ENTEQ IN SE0ONO HALF OF MEASURE L ANO INTO MEASULRE 2,
%00 ANO TTH GULIOE TONE 2ESOLUTION CONTINVES. ey 2eMAINS (.
THE CHOROS ARE RELATED BUT A WEALER RESOLUTION 70 | WITH THE EARLY ENTRY OF V7.
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11 V7 | - %20 AND 7TH QUIOE TONES - NOTICE 26S0LUTIONS. Kev 16 O, NO ACCIOENTALS. Like 1)
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I REMAINS 8UT V7 16 2€PLACED 8Y ONE A TRITONE AWAY - A TITONE SUBSTITUTION.
%00 ANO TTH GULIOE TONE 2ESOLUTION CONTINUES TO | CHORO IN THE Kev OF C.
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Ob7 aaneeriace e BT Beoause THeY sHAZE THE SAME GUIDE TONES - B ANO F.

THE OTHEQ NOTES BEING CHROMATIC CREATE TENSION, THUS A STRONGER 2ES0LUTION 10 |.
To HAVE THE SAME NOTES As A B 7+9 oNe MUt eAIse THe 4th oe the O T
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I V7 IN MeASURE L AND TRITONE SUBSTITUTION IN MEASURE £ 2ESOLVING 10 |.
THIS 16 POSSIBLE OUE TO THE GUIOE TONES BEING THE SAME.
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11 V7 IN MEASUZE L AND TRITENE SUBSTITUTION PAIZEO IN MeASURE £, 4057 A5 IN )
QESOLUTION 1S ST2ONG AND MOTION C2EATED.
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