TeNoe/T
T Womat 1 Tuis THING CaLLEO Love

FIRST THOEE NOTES OF EACH SCALE. NOTICE THE ASCENTING LINE.

PeacTICE SUGGESTIONS
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Q00T - THIZO ANO SEVENTH OF EACH QHOD.
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Q00T - THIZO - FIFTH - SEVENTH OF EACH CHORO.
NOTICE THE DIFFERENCE IN THE FLAT 9 (Pegreat STH) ANO SHARP 9 (SHARP STH).
UseD THe +11 INSTEAD OF 5TH ON THE T7+11 anoe0s.
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4 UsING OIMINISHED FLAT 9 (HALE/WHOLE) OF The V7 OVER BOTH THE 11 ANO V7,
ALSO USED WHEN T7+9 EVEN THOUGH A OIFFERENT SCALE.

USED ASCENOING ON THE FIRST A SEATION AND DESCENOING ON LAST.

NOTICE HOW THEY BOTH LAND ON THE 5TH OF THE | CHOQO,
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AN EXAMPLE 0F USING THE DIMINISHED WHOLE-TONE LOOP OveR THe T+9.
DIMINISHED WHOLE-TONE LOOP CAN 8€ SUBSTITUTED OVER A 7 ELAT 9.
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D A £ OPTIONS ON USING THE PREVIOVS ITEMS.
YOU CAN OF COURSE USE THE SCALES ASSOCIATED WITH €ACH CHO2D, HARMONIC MINOL
BASED ON THE | HORO OF A MINOZ 11 VT 1, OTHER PATTERNS | HAVE SHARED, THE
Cey Me A Qivee Liak, MATERIAL F20M TRANSCRIPTIONS AND ONES YOU THINK 0F.
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AN EXAMPLE 0F USING THE DIMINISHED WhoLE-TONE Lo ove THe T+9.
DIMINISHED WroLE-TONE L.0oP CAN € SUBSTITUTED OVER A T FLAT 9.
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